


In the space of the image of Gronsky, everything men, cars, houses - is transformed into
elements of the landscape and becomes dehumanizedThese elements are called to animate
the sad and empty space, such of the objects of deoration. The area and the space evoke by
themselves the idea of the existential solitude othe human being and the impossibility of the
communication.

Gronsky chains the journeys through Eurasia, of th&olden ring up to the extreme East, of
Yamal to Sochi; he admits he can work only in two ountries: in Russia and in China. There, he
finds this world where the man looks like a small @gwn.

This Russian sea resort of Sochi was appointed to iganize Winter Olympics 2012. Sochi, it is
the inexperience absolved in competitions of wintesports and the perspective of Pharaonic
works estimated at 12 billion dollars to make go ot of earth of infrastructures as high as the
event, this in seven years.

In this city of the Caucasus by the sea fashionabl@&lack since the end of the 19th century, a

small end of coast will be fitted out in Olympic caplex, which will be connected by train with

the ski slopes in some 40 km from there, today totdy blank mountain. Vladimir Poutin, regular
resident of Sochi where the Kremlin possesses a sumer residence overhanging the sea, will
have been in the heart of the candidacy, the promabn of which it did not stop making.

And Sochi, in the South of a country of 142 milliorinhabitants is as such an El Dorado next to
Pyeongchang and Salzburg, the other candidate citie to Winter Olympics 2012, and also front
door of the Caucasus which lives since 1991 at theate of the war in Chechnya.

Between summer, 2006 and spring, 2007, Alexander Gansky realized a work of around thirty
photos on this Russian Riviera very desired sincéne selection to Winter Olympics. Sochi wears
the torch of one after perestroika in the politicapoint of view, cultural and sports; torch held by
a generation which tries to take its revenge at théevel international in this region where grounds
were acquired in abundance following the selectioof Winter Olympics.

Gronsky presents us here a contrast knocking betwen luxurious palace and neglected spaces,
even done root canal work, as a reflection deformedoy our vision of ourselves and by our
existential value.

The autism of the works of Gronsky is more meditatie than dramatizing. We could remember
themselves of Peter Bialobrzesky's work which precded Gronsky in the researches for the
domain of the beauty dehumanized on the human envinment; or that of Andreas Gursky as
analyst of the mechanical redundancy of the Beingthese two artists are close to Gronsky in
their non-dramatization and their plastic variety.

Gronsky found his own definition of the beautifulby studying minutely every image, he does not
cut " the insignificant " to keep only " the desering " but contemplates the beauty hidden from
what is usually thrown back by the glance and passe next to the consciousness. The
decoration becomes at him a protagonist, and the itrigue of statics is deeper than the acts of
the heroes which we usually imagine ourselves.
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Biography of Alexamdier Gromsiky

Born in 1980, in Taillin, Estonia. Lives and works Moscou, Russia.

Personal exhibitions
2008
Background, Photographer’s Gallery, Moscow, Russia.

Awards

2007

First Price Chambre d’Argent, Moscow, Russia.
2004

Price lan Parry, Great-Britain

2003

Press Photo Russia, Moscow, Russia.

2003

World Press Photo Joop Swart Masterclass, Netherlags
2001

Press Photo Russia, Moscow, Russia.

2000

Press Photo Russia, Moscow, Russia.

Press Publications

Geo, Newsweek, Wallpaper, Esquire Russie, Elle Ruis The Sunday Times, Expert, Afisha,

Le Monde 2, Vanity Fair.
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Technical specifications

Technical description
28 chromogenic prints framed on 50 x 60 cm size.

Specific conditions for the production and stagingof the exhibition

Contact Claire Bresson for further information onhe financial conditions for the staging of the
exhibition (key-in-hand exhibitions, works mountedand packed). Cession rights according to
the exhibition nature.

Global insurance value: to clarify.

Return transport costs and customs duties must be overed by the borrower, as well as the

insurance costs with our insurance provider (cerigate with the agreed value and from when it
is first hung to it being taken down).
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Sotchi 2012prints 50 x 60 cm size.

© Alexander Gronsky
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Sotchi 2012, prints 50 x 60 cm size.

© Alexander Gronsky
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PHOTOEUROPA is a private association (associatioaw 1901) which promotes the creation
and staging of contemporary photographic exhibitios within the European Union.

In collaboration with the places that stage the exibitions, PHOTOEUROPA proposes artistic,

logistical and financial support to the artists. Ifavours contemporary work by photographers
residing within the European Union, without distintion of nationality.

Partners have rallied round thePPIOOOEERRP®RAroject and are working together to aulate
the works and to organise round tables within the Bropean Union.

Artists' photographic works living in FRRNNCEE, , B IGHIIM , STRAAN GEERMANYHUNGARY and
ESTONIA are represented by our structure today.

The structure is presided over by Dominique Marchésexhibition curator and art centre director
since 1972, and administered by Claire Bresson, fnm the outset of the project.

For all information contact:

Claire Bresson
cbresson@photo-europa.org
Tél : 00 33 9 54 22 38 96
Tél: 0033610289758

PHOTOEUROPA / www.photo-europa.org / 231, rue La Byette 75010 Paris FRANCE / Tél : (+33) 9 54 22 38® 7



