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AnneAnneAnneAnne----Marie FilaireMarie FilaireMarie FilaireMarie Filaire    
Paris, May 2007. 
 
 “ I have been photographing landscapes for the last 23 years. It is through this subject that I 
express myself. I am interested in the notion of temporality in the representation of the 
landscape. I explore psychique temporalities between chronicity and history, and cultural 
temporalities through the Orient ( Islam in Yémen), and the West through my own culture. This 
research on the perception of time through its representation in the landscape, lead me to the 
elaboration of a work on traumatised spaces and on countries involved in a peace process. 
These scenes constitute geographic spaces which are, for me, the field of my experimentation 
and of my reflection.  
I have been working in what are known as border zones in the Middle East and in South Asia, 
East Africa and in Europe. 
 
 
IsraelIsraelIsraelIsrael----Palestine. Palestine. Palestine. Palestine. I am writing about a border whose opacity shatters the regard.    
    
I am here talking about images, images that I have been taking here, in this place, for over the 
past few years. Today I question this work, at this moment when the separation is a “fait 
accompli”, where access into the Territories is becoming more and more difficult. I am thinking 
of Gaza, inaccessible, and of the feeling of emptiness these images inflict. 
Today the image is under control. In the West, after having been overdosed with a flood of 
continual and orchestrated images, we no longer receive any images from Gaza, from the 
Territories. (great show of the settlers retreat from Gaza, the destruction of Al Arabia television 
headquarters in Gaza, work under the Esplanade put ‘on line’)  
 
The first time I came to Jerusalem was in July 1999. It was here that I wanted to begin my 
Middle East research, in this place where time and space meet. I wanted to learn about the city, 
independently of any faith or belief in any written text, but as the visual perception of a unique 
urban order, attempting to feel rather than describe where I was. 
 
At that time I had been invited by the ex director of the Museum of Israel in order to realise a 
photographic work on Jerusalem. At this time I was also committed to a mission for the Ministry 
of Environment in France, a Photographic Observatory of the Landscape, which aimed at 
recording the evolution of landscapes over time and of constituting a fund of archives on 
national territory. Impregnated by this approach and by constantly moving in and around 
Jerusalem, I was able to read, within the landscape, the first signs of the occupation around the 
city. It was a little more than one year before the beginning of the second Intifada. 
And then, I moved away from Jerusalem. I needed to see it from a distance, to turn myself away 
from it. I rented a car and went to Jericho, then Gaza where I stayed alone for three days.  From 
this period, in my photography, the traces mark this distance, this frontier, this period in 
between possibilities. Gaza was the strongest image, the most frightening, the one that today 
remains for me the most inaccessible, the most absent and the one which shatters the 
perception of space and time. 
 
I came back twice in 2004, in March and April and then October, and stayed in total for three 
and a half months. During this time, in March 2004, I was presenting an exhibition titled 
“Deserted spaces”at the Al-Ma’mal Foundation in Jerusalem, an exhibition I presented a few 
weeks later at the Ein-Harod Museum in Israel. Images of the Eritrean-Ethiopian frontier and of 
the synagogue in Asmara, a desert, a open and empty space, and a synagogue, an intimate 
space but just as empty, because Asmara is a city emptied of its Jewish community. This 
metaphore of the frontier in the exhibition allowed me to enter into a story and to confront 
experiences, places and people. 
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2004, the year which witnessed the end of Yasser Arafat’s reign and the construction of the 
wall, corresponds to an extremely tense period. Contact between populations ceased and I 
found myself confronted with continual rupture within the landscape. The confinement was 
materialising in front of my eyes. I worked in movement between people and places, passing 
from one world to another, I was not trying to represent this confinment, but rather to work 
within it. Around this time I had begun to record land around Jerusalem everytime I passed 
through. It was in this movement that my work was installed. 
 
The Exhibition’s passage from Jerusalem to Ein-Harod corresponds to the day after the 
assasination of Cheikh Ahmed Yassine, the Hamas spiritual leader, in Gaza. This passage for 
me was violent, emotionally trying, I had the feeling that I would get to one place and lose the 
other, and had the sensation of not being able to connect thought with (a) movement. 
 
In october 2004 I returned to continue this ground work, and I continued to photograph these 
places I was moving through, where I was circulating.  I photographed as to verify, to conserve 
time. I photographed the same places in order to record their movements and their 
transformations, to find my marks. I installed myself within the time. Producing representations 
of these landscapes allows their memory to be conserved, in a way allowing them to be 
thought. 
 
Since then, I returned regularly to continue this recording of time and space around these 
frontier zones. I have also worked in places, such as, for example Nablus after the last elections 
which brought Hamas to power, or in Tel Aviv last January. I also worked in South Lebanon in 
September 2006. 
 
Today the separation is a “fait accompli”. I feel that Jerusalem has lost its flavour and that things 
have slipped away. I question myself about the continuation of this work. What does it mean ? I 
felt that the most important thing was to bring the work back here, to give back the images, the 
landscapes. If the time of the work, its duration, is considered as the elaboration of an emotional 
structure, it’s also the documentary base of its form that allows the space to remain open. 
 
In Occidental societies, landscapes exist through the representation we have of them, in 
paintings, then in photography. These landscapes exist thanks to the images. As a 
photographer, it seemed important to me, essential, to produce images of Palestine’s 
landscapes. 
 
In my photography, the landscape is not a continuation but rather an accumulation. An 
accumulation of time, of moments. 
 
I work at the frontier. The frontier here is something very violent which is being materialised by a 
wall. The space closes in on itself, and paradoxically, by my turning around myself as I 
photograph, this space opens up, it unfolds within the image. My images are large bandages , 
sequences, fictional landscapes which become opaque bands and whose density alters our 
perception. 
 
The violence done to the landscape alters our vision, perturbs the psychique continuation of a 
containing space. The form of the work, paradoxically, becomes a containing envelope, a will to 
continue although faced with the impossibility of being able to think the Other. The documentary 
aspect questions what these anxieties inflict on our regard and stands as witness to the 
evolution of these frontier zones, of this confinement.” 
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BiographBiographBiographBiography of y of y of y of AnneAnneAnneAnne----Marie FilaireMarie FilaireMarie FilaireMarie Filaire 
Born in 1961 in Chamalières, France. Lives in Paris. Represented by Eric Dupont Gallery, Paris, France. 
Her photographic work is mainly concentrated on what are known as frontier zones in the Middle East 
and Far East Regions : Israel/ Palestine – Cambodia/Vietnam – Yémen/Eritrea - UAE/Lebanon. 
 
PersonalPersonalPersonalPersonal    EEEExhibitionsxhibitionsxhibitionsxhibitions    
2008200820082008    
Ailleurs, Regional Center of Photography Nord-Pas-de-Calais, Douchy-les-Mines, France. 
2007200720072007    
Landscapes 2006, from Sharjah, Art Museum, Sharjah, United Arab Emirates. 
Israel-Palestine 2004, Artothèque, La Roche-sur-Yon, France. 
Beirut Southern Suburb/ South Lebanon, September 2006, Eric Dupont Gallery, Paris, France. 
Les arts au mur, Artothèque, Pessac, France. 
2006200620062006    
Gallery L’arboretum, Argenton-sur-Creuse, France. 
Collection en mouvement, Artothèque, Limousin, Saint-Martin de Jussac, France. 
CAUE Gallery, Haute Vienne, Limoges, France. 
New Theater of Angers, National Dramatic Center, Pays de la Loire, France. 
2005200520052005    
French Cultural Centers, Phnom Penh, Siem Reap, Cambodia. 
IDECAF (Institute of cultural exchange with France), Ho Chi Minh Ville, Vietnam. 
2004200420042004    
Derserted spaces 2002, Museum of Art, Ein Harod, Israel. 
Derserted spaces 2002, Al-Ma’mal, Contemporary Art Foundation, East Jerusalem. 
2003200320032003    
Cultural Center and of Linguistic Cooperation, Sanaa, Yémen. 
2002200220022002    
Château Musée du Cayla, Andillac, France. 
2001200120012001    
Photographies 1999-2000, Contemporary Arts Center, Vassivière, Limousin, France. 
2000200020002000    
Jerusalem, Jericho, Gaza, Kiron Gallery, Paris, France. 
Traces, Bab al Yemen art Gallery, Sanaa, Yémen. 
1999199919991999    
Chapelle Saint Frambourg, Senlis, France. 
I998I998I998I998    
Traces, Les écuries, Museum of art and archeology, Aurillac, France. 
 
Collective exhibitionsCollective exhibitionsCollective exhibitionsCollective exhibitions    
2008200820082008    
Corps de villes, Biennal Photography and Architecture, La Cambre, Brussels, Belgium. 
2007200720072007    
Art Paris, Abu Dhabi, United Arab Emirates. 
The Jerusalem Show, Old City, Jerusalem. 
Show Off, FIAC, Espace Pierre Cardin, Paris, France. 
Forum Social Mondial, WSF, Nairobi, Kenya. 
Les chambres obscures, FRAC Auvergne. 
Art Brussels, Belgium. 
World Social Forum, WSF, Nairobi, Kenya. 
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2006200620062006    
Retrospective, 16 ans, Le Quartier, Contemporary Arts Center, Quimper, France. 
Fragments géographiques. Approches critiques, Gallery Art et Essai, University Rennes II, 
France. 
Mois de la photographie. Museum of Fine Arts, Ho Chi Minh Ville, Vietnam. 
2005200520052005    
Bon voyage, Le Quartier, Contemporary Arts Center, Quimper, France. 
To Be Deter-mined / At arms length, European Union program (EUSAC, European Union 
Assistance on Curbing Small arms and light weapons in Cambodia), Phnom Penh, Cambodge. 
Histoires d’arbres, Contemporary Arts Regional Center, Fontenoy, Château du Tremblay, 
France. 
Hors les murs, Museum of Castle, Dourdan, France. 
Belonging, Internationale Biennal of Sharjah, Emirats Arabes Unis. 
Yona à Bezalel, Bezalel Gallery, Tel Aviv, Israel. 
2004200420042004    
Dix ans d’Observatoire photographique du paysage, Soardi Gallery, Nice, France. 
2003200320032003    
Là : ici et ailleurs, Passage de Retz, Paris, France. 
Singuliers voyages, Domain of Chamarande, France. 
2001200120012001    
D’Orient en Occident, 3rd Photographic Biennial, Bonifacio, Corse, France. 
2000200020002000    
Regards sur les Côtes d’Armor, Domain of Roche Jagu, Ploezel, France. 
1999199919991999    
L’image et ses révélateurs, Museum of Crozatier, Le Puy en Velay, France. 
1997199719971997    
Transit ou la vie en suspens,  Contemporary Arts Regional Center, Auvergne, Clermont-Ferrand, 
France. 
1995199519951995    
11th Rencontres photographiques, Lorient, France. 
1993199319931993    
Littoral, Espace Electra, Paris, France. 
1993199319931993 
Qu’est-ce qu’une route ?,  Maison Européenne de la photographie (MEP), Paris, France. 
1990199019901990    
Un couteau dans la photo, Galerie du Jour, Paris. Nikon Live Gallery, Zurich, Suisse. 
 
PPPPubliubliubliublic Commandc Commandc Commandc Command    
1997199719971997----2004200420042004    
Ministry of Ecology, France. Photographic Observatory of the landscape   
 
FilmsFilmsFilmsFilms    
2002002002007777    
Confinement, 45 min, B&W. 
2005 et 20042005 et 20042005 et 20042005 et 2004    
L’œil de l’autre, John Lvoff, Pierre Grise Productions, Rotterdam  and Paris 2005, Venise 2004. 
2002200220022002    
Phnom Penh Périphérie, 20 min, B&W. Archives of Bophana Center, Phnom Penh. 
 
Public Collections Public Collections Public Collections Public Collections     
FNAC, National Found of Contemporary Art, Paris. 2007 
FDAC, Departemental Found of Contemporary Art, Essonne. 2003 
Castle-Museum of Cayla. 2003 
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Artothèque, La Roche-sur-Yon. 2007 
Artothèque, Pessac. 2007 
Artothèque, Limousin. 2001-2002-2004-2006 
Artothèque, Angers. 2001 
FRAC, Regional Found of Contemporary Art, Haute-Normandie. 2007 
FRAC, Bretagne. 2006 
FRAC, Auvergne. 1997 
Museum of art and archeology of Aurillac. 1998 
Espace Electra. 1992 
Gallery Le Lieu. 1995 
Gallery Robert Doisneau. 2001 
National Library of France, Paris,1998 
    
GrantsGrantsGrantsGrants    
2006200620062006    
Grant from the CNAP (Centre National des Arts Plastiques, Paris), for her work into the Middle 
East. 
2004200420042004    
Help for installation, Regional Direction of Cultural Affairs of Paris. 
2000200020002000    
Help for first exhibition, Ministry of Culture and Communication, Delegation in Plastic Arts and 
Direction of Cultural Affairs of City of Paris. 
I995I995I995I995    
Individual help to Creation, Regional Direction of Cultural Affairs, Auvergne. 
 
    
BibliographBibliographBibliographBibliographyyyy    
 
MonographMonographMonographMonographyyyy 
Enfermement, Anne-Marie Filaire, editions Tarabuste, 2006, text of Jean-Marc Besse. 
Pas, Anne-Marie Filaire, editions Creaphis, Grâne, 1998, text of Frank Smith. 
 
Collective CatalogCollective CatalogCollective CatalogCollective Catalogssss    
Belonging, 7ème Biennale Internationale de Sharjah, United Arab Emirates.    
Aux dernières nouvelles, collection du FRAC, Auvergne, 1990-2000.    
Cargo n°16, 1998.    
Itinéraire photographique en Côtes d’Armor de 1849 à nos jours, La Roche Jagu, 1997. 
Paysages des uns, paysages des autres, 11th Rencontres Photographiques, Lorient. 
Paysages Européens galerie Robert Doisneau, Vandoeuvre les Nancy, 1992.    
Un couteau dans la photo, Gallery du jour, Paris, 1990. 
    
Critic textsCritic textsCritic textsCritic texts    
Le mur déplié, Michel Poivert, Paris, 2008. 
L’art en temps de guerre. L’exemple de la société Israélienne, Itzhak Goldberg et Serge 
Tisseron, Paris, 2005. 
Les temps du paysage, Nathalie Cournarie, Lectoure, 2003.  
    
PuPuPuPublicationsblicationsblicationsblications    
La revue Internationale et Stratégiques n°67, p.150-160, Iris 2007. 
Le Monde Diplomatique, 2001, 2003, 2004, 2007. 
Libération, 2004, 2005, 2006.  
Qantara 59, printemps 2006. 



 PHOTOEUROPA / www.photo-europa.org / 231, rue La Fayette 75010 Paris FRANCE / Tél : (+33) 9 54 22 38 96  7 

Les Chroniques Yéménites  N°12, Center of Archaeology and Social sciences of Sanaa 
(CEFAS), 2005. 
Anne-Marie Filaire, Le paysage entre temps et hors temps, p. 64-79, Les carnets du paysage 
n°8, 2002, Actes Sud / Superior National school of the Landscape (ENSP), Versailles. 
Séquences Paysages 2000, p. 48-55, Ministry of the Land settlement and the Environment. 
 
 
Teaching and symposiumsTeaching and symposiumsTeaching and symposiumsTeaching and symposiums         
2008200820082008    
Rapporteur en photographie, for the French Academy, Roma, Italy.    
Conference, Bezalel Academy, Tel Aviv, Israel. 
Confinement, Projection/Conference, Cinema les 400 coups, Angers, France. 
Conference, University Paris I Sorbonne, seminary of Michel Poivert, INHA, Paris, France. 
2007200720072007    
Conference, Birzeit University, Palestine. 
Paysage, frontière et appartenance, Conference, Ecole Biblique, Jerusalem. 
2006200620062006    
European Seminar, Landscape ambassador, Koper/Lujbljana, Slovenia. 
An-Najah University, Naplouse, Palestine. 
2005200520052005 
Conference, Espace Ventadour, Egletons. 
Hadda, Workshop, CCCL, Sanaa, Yemen. 
Symposium Biennalicity, Sharjah, Emirats d’Arabes Unis. 
A la frontière du Fossat, photographic performance, Ministry of Culture and Communication, 
DRAC Auvergne, European Fonds, FEOGA.G. 
Debate, seminary of Itzhak Goldberg, National Institut of Art’s History, Paris 
The work of Yona Fischer, curator, and the stakes of beeing art curator today, Bezalel Gallery, 
Tel Aviv, Israel. 
2004200420042004 
Workshop, Al-Ma’mal Contemporary Art Foundation, East-Jerusalem. 
Outside of the city, presentation of Phnom Penh, debate, Al-Ma’mal Contemporary Art 
Foundation, East-Jerusalem. 
Within the frontiers, intervention and debate, Peuple et Culture, Artothèque Limousin, Tulle, 
France. 
2003200320032003 
Landscape and zones of conflict, non democratic régimes, intervention and debate, Superior 
National school of the Landscape of Versailles, Domain of Chamarande. 
The broken landscape, intervention and debat, workshop, Castle of Oiron. 
2002200220022002    
Phnom Penh Periphery, workshop, French Cultural Center of Phnom Penh, Exhibition at the 
Royale University of Phnom Penh, Cambodia. 
1997199719971997 
Living in the heart of the landscape, workshop, Bonnefont. 
1989198919891989 
Sunrise, performance. Closing of the International Photographic Meeting (RIP). Arles. 
 
    
    
1981981981986666----1919191989898989 
Dedicated to printing of photographic works, the exploration of André Kertez and J.H. Lartigue 
archives and contemporary photography. Photographic Patrimony, Paris.
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Technical specificationsTechnical specificationsTechnical specificationsTechnical specifications 
 
Technical descriptionTechnical descriptionTechnical descriptionTechnical description    
13 silver black and white photographs framed under glass or plexiglas, and 1 video on DVD.  
 
AbuDis, October 7 th,  2004.   2 2 2 2 printsprintsprintsprints    75757575 x  x  x  x 370370370370 cm cm cm cm size size size size    
AbuDis, March 20 th,  2004. 
    
Eretz, April 7th, 2004.    1 1 1 1 print print print print 75 x 240 cm75 x 240 cm75 x 240 cm75 x 240 cm size size size size 
    
Ramallah Moukata, October 30 th, 2004. 4444    prints prints prints prints 75 x 185 cm75 x 185 cm75 x 185 cm75 x 185 cm size size size size 
AbuDis Lazaria, March 20 th, 2004. 
AbuDis Lazaria, October 9 th, 2004.   
Ramallah Moukata, March 11 th, 2004.   
 
Jerusalem  AbuDis, March 3rd, 2004.  2 2 2 2 prints prints prints prints 75 x 90 cm75 x 90 cm75 x 90 cm75 x 90 cm size size size size 
Jerusalem  AbuDis, October 7th, 2004.  

 
From Anata, March 15th, 2004.  2 2 2 2 prints prints prints prints 75 x 230 cm75 x 230 cm75 x 230 cm75 x 230 cm size size size size 
From Shufat,  April 3rd, 2004. 
 
From Anata, May 17th, 2004.   1111    printprintprintprint    75 x 275 x 275 x 275 x 277770 cm0 cm0 cm0 cm size size size size 
 
From the Olive Mountain,   1 1 1 1 prprprprint int int int 75 x 320 cm75 x 320 cm75 x 320 cm75 x 320 cm size size size size 
January 24 th, 2007    
 
 
Confinement     DVD,DVD,DVD,DVD,    45454545’ continuous loop’ continuous loop’ continuous loop’ continuous loop 

    
 
 

Specific conditions for the production and staging of the exhibitionSpecific conditions for the production and staging of the exhibitionSpecific conditions for the production and staging of the exhibitionSpecific conditions for the production and staging of the exhibition    
 
Contact Claire Bresson for further information on the financial conditions for the staging of the 
exhibition (key-in-hand exhibitions, works mounted and packed). Cession rights according to 
the exhibition nature. 
 
Global insurance value: 94 300 € (Ninety-four three hundred euro) 
 
Return transport costs and customs duties must be covered by the borrower, as well as the 
insurance costs with our insurance provider (certificate with the agreed value and from when it 
is first hung to it being taken down).     
 
 
PublishingPublishingPublishingPublishing    
Enfermement, Tarabuste, 2006 
Texts of Jean-Marc Besse 
24 photographs, 66 pages, 16 cm x 20 cm  
ISBN 2-84587-127-9 
Public price : 15 € 
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AbuDis, October 7th, 2004  
75 x 370 cm.   

 
 

 
Eretz, April 7th,  2004 

75 x 240 cm. 
 
 

 

      Ramallah Moukata, October 30th, 2004 
75 x 185 cm. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

© Anne-Marie Filaire 
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      From Anata, March 15th, 2004 

75 x 230 cm. 

 
     From Shufat, April 3rd, 2004    

75 x 230 cm. 
 

 
            AbuDis Lazaria, March 20th, 2004   

75 x 185 cm.      

 
AbuDis Lazaria, October 9th, 2004   

75 x 185 cm.      
 
 
 
 

© Anne-Marie Filaire 
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      AbuDis, March 20th,  2004   

75 x 370 cm. 
 

  
      Jerusalem AbuDis, March 3rd, 2004   

75 x 90 cm. 
      Jerusalem AbuDis, October 7th,  2004   

75 x 90 cm. 
 

 
Ramallah Moukata, March 11th, 2004 

 75 x 185 cm. 
 

 
      From Anata, May 17th,  2004 

 75 x 270 cm. 

 
From the Olive Mountain, January 24th,  2007 

 75 x 320 cm. 
© Anne-Marie Filaire 
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PHOTOEUROPAPHOTOEUROPAPHOTOEUROPAPHOTOEUROPA is a private association (association law 1901) which promotes the creation 
and staging of contemporary photographic exhibitions within the European Union.  

In collaboration with the places that stage the exhibitions, PHOTOEUROPAPHOTOEUROPAPHOTOEUROPAPHOTOEUROPA proposes artistic, 
logistical and financial support to the artists. It favours contemporary work by photographers 
residing within the European Union, without distinction of nationality.  

Partners have rallied round the PHOTOEUROPAPHOTOEUROPAPHOTOEUROPAPHOTOEUROPA project and are working together to circulate 
the works and to organise round tables within the European Union.  

Artists' photographic works living in FRANCE, BELGIUM, SPAIN, GERMANY FRANCE, BELGIUM, SPAIN, GERMANY FRANCE, BELGIUM, SPAIN, GERMANY FRANCE, BELGIUM, SPAIN, GERMANY and HUNGARYHUNGARYHUNGARYHUNGARY 
are represented by our structure today. 

 

 

The structure is presided over by Dominique Marchès, exhibition curator and art centre director 
since 1972, and administered by Claire Bresson, from the outset of the project. 

 
For all information contact: 

Claire BressonClaire BressonClaire BressonClaire Bresson 
cbresson@photo-europa.org 

Tél : 00 33 9 54 22 38 96 
Tél : 00 33 6 10 28 97 58 

 


